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1. Introduction to Taking Down Evelyn Tait

The door creaks open and standing in the entrance is my absolute worst nightmare.
Perfect hair, perfect teeth, perfect brain.

Perfect sneer.

Evelyn Tait.

Impulsive Lottie — heavy-metal fan, expert tomato-grower and frequent visitor to the principal’s office - is in
even more trouble than usual. Her best friend Grace has dropped an unlikely bombshell: she’s dating Lottie’s
mortal enemy, good-girl Evelyn Tait.

Studious Jude, the boy next door, has the perfect war plan. Lottie will beat Evelyn at her own good-girl game,
revealing Miss Perfect’s sinister side in the process.

Taking life more seriously starts as fun, but soon offers its own rewards .. so long as Lottie can manage gorgeous
Sebastian’s sudden interest, Jude acting weird, and the discovery that she might actually be good at something.

Taking Down Evelyn Tait is a story about family, friends and embracing who you are. Even if that person is kind of
weird.

Advance Praise for Taking Down Evelyn Tait

‘Sweet and funny, Taking Down Evelyn Tait rings very true. Lottie has the worst of intentions, jumps to
conclusions, and behaves badly - in short, she’s exactly the sort of character | absolutely adore! | wish I'd written
her! | reckon Lottie will go down as one of the great characters of OzVYA lit - and deservedly so.

- Gabrielle Williams

‘A delicate, layered story about revenge, relationships, and learning to be kind. | adored this one.
- Jodi McAlister

“Taking Down Evelyn Tait is the kind of story you can’t help but fall in love with. It’s full of mischief, messy family

dynamics, chaotic friendships, and characters with pure hearts of gold. Lottie is mischief personified and she is
a glorious blaze of magnetic energy on every page. Also her character arc? Love! The whole story is gorgeously

family-centric too and it balances the fun scenes with the emotionally vulnerable moments perfectly.’

- C.G. Drews

2. About the author
Poppy Nwosu is an author of YA fiction.

Her debut novel, Making Friends with Alice Dyson, was shortlisted for the 2018
Adelaide Festival Unpublished Manuscript Award, and the 2019 Readings Young
Adult Book Prize. She was also awarded the 2019 Writers SA Varuna the Writers’
House Fellowship for Young Writers.
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Taking Down Evelyn Tait is Poppy’s second novel.

Growing up in central North Queensland, Poppy enjoyed a thoroughly wild childhood surrounded by rainforest
and cane fields. After studying music at university, she moved overseas to Ireland, where she spent two years
exploring Europe. These days Poppy and her husband still love to travel, but they also like

to come home again to their house in Adelaide near the sea.

Poppy’s quite obsessed with stories, books, movies, writing and music.

Visit Poppy Nwosu at: www.talltaleswithpoppynwosu.com



3. Inspiration behind the novel

In many ways, this novel was written as a direct reaction to my debut, Making Friends with Alice Dyson. | really
wanted both novels to feel the same, and appeal to the same readers, but | also wanted to explore different
themes and character types in my second book.

Particularly, | wanted to write about a very different type of protagonist.

| am often inspired by the stories and media | consume, whether that is books, movies or television, and this
novel was no exception. | was really inspired by a very loud-mouthed character in an English comedy show, a
teenage boy who had no filter and always said the worst things at the worst time, and always acted without ever
considering the consequences. | really wanted to write a character with similar traits, but toned down to fit more
into a Young Adult novel.

After deciding on the kind of protagonist | was interested in writing, | was inspired by a different television series,
which helped me know what kind of romance | wanted to feature (an incorrigible, outgoing and brave girl, paired
with a guiet, nerdy, sweet boy). | then discussed some very basic plot ideas with my husband, and came up with
the idea of someone who is a notorious troublemaker, changing their tune and attempting to be good, with
disastrous results.

| knew the setting would be the same school from my debut novel, yet | wanted the new story’s tone to be a little
less thoughtful and a little more fun.

The last thing | thought about before | began to write, was that | really wanted to explore the following themes,
simply because they interested me:

FOUND FAMILY: | wanted to explore the idea that bonds between blended families are just as strong as those
between biological relatives. | really wanted to focus on the family dynamics in this story, and write a parental
relationship that grows and changes throughout the novel. And | wanted the protagonist’s parents to be very

present within the book.

UNREQUITED CRUSH: | was interested to explore the idea of an unrequited teen crush, and how easy it is to
be consumed by the idea of someone, when you may not truly know much about them at all. | thought this
was an interesting topic.

| am not much of a plotter, so once | had all those elements together, | just immediately began to write the
novel. A lot of small elements of real life popped into the story along the way. This is sometimes called being a
‘discovery writer’: in other words, someone who just makes up the story as they go along!

As you can see, sometimes the inspiration behind a novel can be like a patchwork quilt, with a thousand very
small ideas all woven together to create one overarching story. Truthfully, this book was one of the hardest I'd
ever written, | think because for a long while | was trying to write the story | thought others might want to read,
instead of the story | wanted to write for myself. Once | let go of what | thought the story should be, and just
wrote it how | wanted, | ended up having a lot of fun and really loving the process.



4. Links to curriculum

These Teachers’ Notes have been designed with the aim of encouraging students to engage more closely with
Taking Down Evelyn Tait to promote emotional intelligence, critical interpretation, and a deeper understanding of
using the English language for creative writing purposes.

The suggested questions and activities will encourage students to think critically and creatively, and to promote
interpretation of meaning and themes behind the text. Additionally, students can examine the novel’s style,
voice and point of view with questions that encourage group discussion and communication.

The following sections outline suggested questions to ask students, and activities to be performed to encourage
group discussion and class engagement. They have been broken down into sections to enable teachers to
identify which topics most suit their class or teaching style, or alternatively, for one or two questions to be
selected from every section.

Learning Area, English Year 7-10

‘These texts explore themes of interpersonal relationships and ethical dilemmas within real-world and fictional
settings and represent a variety of perspectives.’ (ACARA)

ETHICAL UNDERSTANDING: ‘In the Australian Curriculum: English, students develop ethical understanding
as they study the social, moral and ethical positions and dilemmas presented in a range of texts. They explore
how ethical principles affect the behaviour and judgement of imagined characters in texts and the real-life
experiences of those involved in similar issues and events. (ACARA)

CRITICAL AND CREATIVE THINKING: ‘English ... In discussion, students develop critical thinking as they
share personal responses and express preferences for specific texts, state and justify their points of view and
respond to the views of others.” (ACARA)



5. Discussion questions and activities while you are reading the book
As you read through the novel, make notes on the following themes and characters:

THEMES: Expression of self, growth and change, friendship, love (crush, unrequited and love based on
friendship), prejudice, identity, fear, facing adversity, relationships with teachers, relationships with parents,
divorce, family (biological and blended). Include quotes in your notes that you think best demonstrate each
of these themes.

CHARACTERS: Lottie Murphy, Jude Carillo, Sebastian, Grace Singh, Evelyn Tait, Celeste, Lottie’s biological
mum, Jude’s dad, Mr Virk and the music teacher. Include quotes in your notes to demonstrate aspects of
each character.

STYLISTIC FEATURES: Make a table of stylistic features used in the characterisation of Lottie and Evelyn Tait.
What is the purpose of those stylistic features? In other words, how does the writer draw our attention to the
characters’ personality, backstory, relationships, attitudes, beliefs, motivations, ambitions, development etc.
through the stylistic features.




6. Questions to consider after finishing the book

Answer the following questions using quotes from the text to back up your answers:

What instigated the protagonist, Lottie, to want to change and become good?

How do Lottie’s efforts to change impact the people around her? For instance: Jude, Mr Virk, Grace, Celeste
and Evelyn.

What do you think Lottie has learned by the end of the novel? Do you think she has really changed?

Themes

Self Expression

P.8: Lottie describes herself using the following line: | don’t try to stop myself. And one good thing about me
is that usually I do. Try, | mean. | always try to stop myself. It rarely works, but whatever. What does this tell you
about her character at the beginning of the novel?

In chapter one, Lottie climbs on a desk and destroys lab equipment. She says on p. 9 that: | can’t help myself.
And later on p. 35 when she almost gets into trouble with Jude’s dad: I'm not sure if there’s a wire crossed in my
brain, but | don’t tend to get that worried in situations like this. Do you think a different character, for instance
Jude, would ever do something similar to what Lottie does in chapter one? Why do you think people have
such different reactions to anxiety and stress, or have different levels of fear (or none at all) in the face of
potentially being in trouble? How do you react to these things? Are some reactions considered better than
others? Why?

P.14: Mr Virk has the following conversation with Lottie: ‘You have to take responsibility for your actions,
Charlotte. You're not a child.’

‘I'm sixteen,” | point out, trying my luck. ‘That’s kind of like being a child.’

He waves his hands around, like he’s shooing invisible bugs. ‘No, that’s kind of like being an adult.’

How do you feel about the way teens are perceived by adults? Mr Virk thinks that Lottie should act more like
an adult, but she argues she is still a child. Who do you think is right? Or is neither of them right?

P.J14: Mr Virk says the following to Lottie: The world outside these gates isn’t kind and people like Evelyn do well
and people like you .. well, sometimes they just get chewed up and spat out. Do you think that was a nice thing
for Mr Virk to say? Has anyone ever told you your future would be a certain way? Do you think they were
right? Why do you think they said it? For example, sometimes people make assumptions about others based
on their own experiences. They might think something will definitely happen to you because it happened to
them. What do you think the outcome of this type of thinking is?

P.26: Lottie says the following: | dedicate myself to stuff. 'm committed. It’s just some things are considered more
impressive to be committed to. She is referring to the metal music she loves, which no one in her family or
school likes or understands (or makes an effort to understand). They think it is negative, even though Lottie
herself says about metal music on p.75: I'm not angry. Everyone always thinks I'm angry, and that’s why [ listen
toit. But it’s not like that at all. Not even close. | love it. It’s a good feeling. Like a happy feeling. It just .. lifts me
up. Do you have any passions or hobbies that other people misunderstand or judge you for? How does that
make you feel? Alternatively, have you ever thought someone else was weird for liking something you don’t
understand? Think about why you felt that way. Was that a good reaction to have?



P.38: Lottie thinks to herself at the start of the novel: What’s so wrong with how | am that everyone wants me
to change? Even so, she still decides to put on an act and change in order to get back at everyone. At the end
of the book, do you think she has truly changed into a different person? Or do you think Lottie is mostly the
same, and it is more the way she treats other people that may have changed? Explain your thoughts.

P.101: Jude is talking with Lottie about his dad, and he says: Sometimes I think | didn’t turn out .. how he wanted.
Do you think parents can put expectations on their children to be a certain way? In what ways do you think
Jude’s dad wished Jude was different? (For example, more manly.) Do you think this is fair? Do you think
there is a lot of pressure for boys in Australia to be a certain way? Why do you think Jude’s dad is like this?

Friendship and Family Relationships

P. 1: Lottie’s friend Grace admits that she is now dating Evelyn Tait, and Lottie reacts badly. The following line
occurs: A flicker passes across Grace’s face. ‘Is this because she’s a girl?” Why do you think Grace asks this?

P.7: Lottie says the following about Evelyn Tait: The girl’s a witch. I'm sure she’s seducing my best friend just to
get back at me for last time. She’s evil and she’s going to break Grace’s heart. Why does she think this, and how
does it impact her friendship with Grace?

P.13: Lottie describes her principal, Mr Virk, with the following lines: He didn’t used to sigh this much. He used
to yell at me a lot instead. Until | single-handedly wore down the material of his couch into a perfect Lottie-sized
shape. Wore him down, too, | suppose. Describe the relationship between Lottie and Mr Virk. Does it change
throughout the novel? Why?

At the beginning of the novel, Lottie and her stepmum, Celeste, don’t get along. They both judge each other
about the things they are passionate about, and hurt each other’s feelings. Explain how they misunderstand
each other at the start, and describe how and why their relationship changes throughout the novel. Who was
wrong and who was right?

P. 155: Lottie talks to her mum on the phone. Describe the differences between Lottie’s mum and Celeste.
Who do you think is acting like a better mum to Lottie by the end of the novel? Do you think families need to
be related by blood to be real families?

P.100O: Lottie and Jude are talking about his parent’s potential divorce, and Lottie says, The worst thing is when
no one talks to you about it. Jude then adds: | think all this stuff with my dad’s been going on for ages. But they
were working together to, like, hide it or something. Sometimes adults choose not to tell teenagers and children
the truth, because they believe they are protecting them. Would you rather know the truth, even if it makes
you unhappy, or not? Why? What would you do if you were Jude’s parents?



P.76: After Sebastian turns up at Lottie’s house and they go for a walk together, it ends badly, and Lottie
wonders: Was he embarrassed by me? Did he wish his friends hadn’t seen us together outside school? Do you
think Sebastian was embarrassed by Lottie at any point during this story? Do you think students at school can
be influenced by their friends to hang around certain people, or not hang around with others? Why do you
think this is?

P.101: During Lottie and Jude’s discussion about divorce, Lottie says: | guess when my parents got divorced |
realised they were really just people. And also: Before that they were only my parents, right? Like | had assumed
they knew what they were doing. And if they ever told me something, | just assumed it was true. But maybe it’s
not true. Maybe they made it up. Or, even worse, maybe they think it’s true but actually it’s not. How do you feel
about the idea that sometimes parents (or adults) might just be trying their best to do the right thing, but
maybe they don’t really know what that is? Do you always know what the right thing to do is? Do you think
you will in another ten years when you are in your twenties?

P.161: Unrequited love is a very common feeling. However, when talking to Lottie about her unrequited crush
on Sebastian, Celeste says: ‘You cannot date a boy just because you think he’s pretty, Lottie. | forbid it. There has
to be some substance there too. Agreed?’

‘Sebastian has substance,’ | protest. ‘It’s just that | don’t know him all that well yet.’

Do you think it is possible to truly love someone if you do not know them very well? Do you think there is a
difference between love, like and lust? Do you think people who are in love with each other should also be
friends too?

P.162: Lottie talks about the following concept: ‘Sonder. It means to understand that everyone around you

is living a life as complex and vivid as your own.” Do you think Lottie’s understanding of this idea enables

her to feel more empathy, and therefore understanding, towards Evelyn Tait and Celeste? Have you ever
experienced a moment in your life, as described by the word sonder? Did it change the way you perceive the
world or other people?



